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DESCRIPTION OF THE GUIDEBOOK 

This guidebook is designed as a fluid document that will help alleviate 
misinterpretation of the requirements of the Mus 5990: Graduate Project. As an 
assortment of assignments, any one of which can be misunderstood, it has become 
important to be as specific as possible when defining the Project. Therefore, the 
Guidebook is formatted as a syllabus, each section parsed out in as much detail as 
possible.  
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MUSIC 5990 

Title of Course: Graduate Project (3 units)  
Catalogue Course Description 
 “Independent research resulting in a project.” 

Mus 5991 (1 unit) and 5992 (2 units): Graduate Project Syllabus    

Pre-Requisite: Students must be advanced to candidacy (GS-10) before they may begin 
MUS 5990. This document will be discussed at the first meeting of the second summer.  
In fact, the paperwork will be prepared at the beginning of the second summer in order 
to begin Mus 5990. However, the advancement requires at total of 16 units in order for 
the form to be signed by the Associate Dean. Therefore, the form is held until the end of 
the second summer when four additional units are accrued. The form is then executed 
and entered into the permanent file.  
 
 
YEAR 2—MUS 5991 (CANVAS # 60178) 
 
Review of Paperwork  

The 5990 course begins with a review of all paperwork required in the Master of Music 
degree option in choral conducting. These documents include: 
 
 GS-5 Course Substitution 
 GS-8 Graduate Student Status 
 GS-10 Advancement to Candidacy Form 

Advancement to Candidacy is required in order to enroll in Mus 5990 and to begin work 
on the graduate project. In order to be advanced to candidacy each student must fulfill: 

§ 16 units of program completed 
§ 3.0 grade point average 
§ No incompletes 
§ No university holds 
 

 GS-13 Approval Page for Project  
 GS-14 Approval of Project Proposal and Committee Formation 
 

*Course Validation Form: Used if course passes the “seven-year” expiration date 
from the quarter attempted 
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The project (5990) is a capstone course, which includes all of the following 
assignments and requirements:   
 

1) 3 units in total of MUS 5991 (1 unit) and 5992 (2 units), completed per the 
program schedule. During the progress of the 3 units a grade of RP is assigned. 
This will be changed to CR by the university when the final step of the degree 
program is completed, and the degree is posted to an official Cal State LA 
transcript. 
 

2) Select an approved project topic and write a project proposal.  Then select a 
project committee comprised of your project chair and two additional members. 
The project chair must be the instructor of record for MUS 5991 in the sequence. 
The topic and proposal receive final approval by your project committee and the 
GS-14 form is signed by the project committee. This form is collected by the 
instructor and is submitted to the Office of Associate Dean of Arts and Letter to be 
entered into your permanent file. 
 

3) A research project that documents the recital, through its topic research, survey of 
literature, discussion of recital repertoire, reflection on the recital, and 
bibliography, all which is done with approval of the thesis advisor in the 
Graduate Studies Department and eventually uploaded by the student to the 
assigned university website. 
 

4) A final conducting recital and all related requirements, including formal program 
notes, and 2 copies of the performance DVD are submitted to the program 
director and Graduate Studies Office. 
 
 

5) The Approval Page for the Graduate Project (GS- 13) is signed by the project 
committee and submitted to the Graduate Studies Office;  
 
Signatures for the GS-13 are performed by DocuSign. The university provides this 
service through Canvas. 
 

6) Materials to Hand in to Program Director: 
• PDF of the recital program with program notes 
• Link to recital video file. The program has an official MMCC One Drive. 

This must not be a YouTube link.  
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7) The PaGE transcript is merged with the CSULA matriculating transcript and the 
degree is posted.  
Throughout the “Three-Summer,” MMCC program your academic progress has been 
recorded on a special transcript that is kept in PaGE. PaGE is the “College of Professional 
and Global Education,” through which the MMCC program is operated.  It is a transcript 
for our program and not a regular university matriculating transcript, since we only meet 
once a year in the summer, and that would set off many bells and whistles within the 
system. It also allows for special allowances such as library privilege, and the like, when we 
are in session. You will also note that when you complete 5991 you have received RP 
grade. This is a satisfactory progress grade and applies to both 5991 and 5992, adding up 
to the 3 units of 5990. When the Graduate Project is uploaded and the GS-13 is received 
the Graduate Studies Office informs the Records Office to change the RP grade to CR. At 
this point the units are applied and the course is satisfied. This is generally the final course 
to meet the criteria for the degree. If this is the case the Records Department informs 
Graduation and the degree is posted. Regardless of when the clerical efforts are completed, 
the degree is posted to the date that the GS-13 is signed off. In some cases this is back-date, 
and can have some effect on salary deadlines for students, and the like. The PaGE 
transcript is merged to a CSULA matriculating transcript and you graduate with a 
regular CSU degree from Cal State LA. For formal enrollment to the program there is no 
reference whatsoever to PaGE. PaGE simply managed the degree program. Cal State LA is 
the university from which you received the degree.  

 
 
THE SELECTION OF PROJECT TOPIC 
 
Thesis Statement: Hypothesis or Questions 

The correct name of this work is Graduate Project, as opposed to “thesis.” A thesis is 
research not generally associated with a specific project. This graduate project is directly 
associated with the graduate conducting recital, an illumination of the topic and 
selection of repertoire programmed for the topic. Therefore, we use the term Graduate 
Project in the context of this work. The end product of this work is the graduate project 
paper that reflects on all results of the recital.  
 
Selection of a project topic is a critical step in the project process, and one that is often 
misunderstood. A topic has formal research criteria, not to be confused with one’s 
favorite idea or even a “good idea.” It is the beginning of a forensic process that unfolds 
to proving or disproving a specific hypothesis, or the answering of a specific question. 
So, it may not be an idea at all. To create a successful topic, one must develop a specific kind of 
written sentence in the form of a hypothesis, or in the form of a question.  
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This distinguishes a “topic” from a “title.” A title sells an idea with a clever caption, like 
“Beethoven’s Seven Wives.”  This tries to draw the reader into the intrigue of 
Beethoven’s personal life. A hypothesis could be involved with the subject, but would 
need to be phrased more as “It is now believed that Beethoven has been found to have 
had seven wives.” The hypothesis of this would now lead the research to prove or to 
disprove this statement. Or a question could be asked, “Did Beethoven indeed have 
seven wives?” The topic would be to answer the question. Topics can largely be more a 
matter of form rather than content, how the topic is shaped rather than what the topic 
might be about. But in this case the form matters.  
 
Ten sample topic examples are provided in this syllabus to illuminate the meaning of a 
hypothesis and/or a question format. The topic sets the point of departure for research. 
After all due diligence in generating an effective forensic graduate project you finally 
have an opportunity to tag the work with a title, a signature of sorts. But this is the 
horse, not the carriage, and must not be placed in the incorrect order.   

 
1. What repertoire can be identified that includes choir, keyboard and at most 

two additional solo instruments? This instrumentation has historical context, 
as well as being functional for budget management. (Question and hypothesis 
from experience) 

2. What is the historical development of a standard treble voicing being treble 
boys, to then optional treble girls, to mixed treble boys and girls, to adult 
women? (Question from experience) 

3. Keyboard instruments have largely defined the style of a choral composition 
(Hypothesis from observation) 

4. Early music and contemporary (“new”) music hold many of the same vocal 
aesthetics, and attract many of the same singers. (Hypothesis from 
observation) 

5. The “Golden Proportion” is audibly or otherwise inexplicably present in 
compositions that resonate with listeners as being satisfying. (Hypothesis from 
curiosity) 

6. What is the undeniable attraction about the “groove” in music, a simple yet 
infectious quality of repetitive accentuation? (Question from curiosity) 

7. What is the essence of vocal timbre, and how might contrasting timbres be 
taught to the choir as stylistic colors, yet within a healthy vocal pedagogy? 
(Question as building on styles study) 

8. What do choir directors need to know about organ registration? It is essential 
that the organ and the organist be inside the audiation of the conductor, in real 
time, through imagination and functional gesture. (Question and Hypothesis) 
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9. Where does the teaching/learning pedagogy of conducting belong in the study 
of music? Does the study hold a capstone position to be better reserved for the 
end of a music curriculum, or is it better presented as organic to all music 
study, theoretical and historical? But then how would your pedagogical model 
look? 

10. What are the pedagogical benefits of mastering chironomy as then applied to 
the gestural functions? (Question from teaching experience) 

 
PROJECT PROPOSAL 

Once the topic is developed and approved by the project chair the next step is to 
construct the project proposal. This document will be attached to the GS-14 and have 
the signatures of your newly constructed graduate committee. The committee will 
include the project chair (the instructor of MUS 5990)  and two additional committee 
members of your choice.  
 
The format of the project proposal will be in six sections: Start with a title page and 
then: 

i. Provide an explanation of the topic; 
ii. Provide a justification for the topic. Why is this topic valuable to the 

choral profession? 
iii. Provide an outline for the project report. What are the proposed chapters 

of the report, especially in the areas of historical and theoretical forensic 
analysis? 

iv. Develop a possible recital program with repertoire timings; 
This first recital program is likely to change, and often does. However, the 
goal is to choose a first example that could work. Consider it the “first 
olive out of the bottle.” It gets the ball rolling and begins to focus attention 
on available resources. 

v. Provide a working bibliography. 
This is not a final bibliography. It is a quick search to determine the scope 
of available materials. If too many sources appear from the “subject” 
search then the scope is too broad; if too few are available, then the topic 
needs to be broadened. It is likely that more articles will be used than 
books for the Project Report, given the nature of this research and scope. 
However, one or two books will be useful if nothing more than the value 
of their own bibliographies. Try to limit this working bibliography to 
materials that will actually be used, and not titles to pad the list.  
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It is likely that there will be changes in this proposal throughout further development 
and writing of the Project Report. The subject may experience twists and turns and the 
repertoire may take on significant changes as well. That is to be expected. However, the 
Project Report should be a thorough version at this point; it should be able to pass as a 
project were it to be executed now. It should be intellectually sound and academically 
accurate.  
 
RECITAL REPERTOIRE SELECTION   

Repertoire for the graduate recital is built upon your topic for the 5990 project. Titles are 
selected after the topic is approved and the work has begun on its content. The purpose 
of the repertoire is to illuminate the topic, to further demonstrate your hypothesis or to 
elevate the answer to your question. It is not a list of one’s favorite choral pieces or 
works that one has necessarily always wanted to perform. We shall save that 
performance for another day. This is a much more selective program, one that is 
targeted to a meaningful purpose of supporting a project topic.     
 
Therefore, it is recommended to not make decisions about repertoire too early in the 
process, but to have a large hierarchy of repertoire handy when it is time to dig into the 
possibilities. Where to find certain styles, subjects (texts), historical periods and people 
is much more effective than scanning specific musical titles up to a point. The entire 
notion of hierarchy plays a very significant role here in being able to program a 
graduate project recital efficiently. Keep your network on high alert at this time, as well 
as your resources such as Dennis Shrock’s book, Choral Repertoire. These will come into 
play immediately.   
 
SUMMER SCHEDULE FOR ASSIGNMENTS   

All assignments will be managed in Canvas Modules for Mus 5991 (Second Summer).  
All assignments will be due by 10:00 pm on Sunday evening of session week.  

 
Summer 2 (Mus 5991— Canvas # 60178) 

 
Week 1:   Prepare a list of possible topics in proper format. 

 
Week 2 Select a topic and begin first draft of project proposal  

 
Week 3 First draft of project proposal due (evaluation of topic,  

justification of topic, outline of project report), recruit graduate 
committee names 
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Week 4 Second draft of project proposal due (repertoire selection)  
full proposal submitted to Dr. Belan for approval w/ committee 
member names  

 
Week 5 Complete final draft, prepare GS-14, get signatures, submit to the  

instructor. 
  

Week 6 Show progress on writing draft of Project Report.  
It is possible to progress on all aspect of the Project Report, except 
reflection on the recital, which has not yet been completed. This 
chapter will be added at a later date. 
 

Week 7 Show further progress on writing draft of Project Report 
 

Year 3—Mus 5992 (Canvas #60179) 

Summer Schedule for Assignments:  All assignments will be managed in Canvas 
Modules for Mus 5992.  All assignments will be due by 10:00 pm on Sunday evening of 
session week.  
 

Week 1:   Submit all draft work completed so far 
   Upload a Word.doc of the draft 
 

Week 2 Private Meetings- by appointment  
 

Week 3 Submit further work on draft.doc of Project Report  
 

Week 4 Private Meetings- by appointment 
 

Week 5 Complete Final 3rd Summer Draft.doc 
At this point you are most likely studying for oral examinations and 
should be devoting time to that task. The 3rd Summer draft should be 
significantly complete, except for a recital chapter, which will be filled in 
later. 

  
Week 6 TBA if needed and Dr. Belan is available by appointment  

 

Week 7 TBA if needed and Dr. Belan is available by appointment  
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WRITING STYLE MANUALS 

Although not a thesis, the Project Report is expected to follow the thesis standard for 
academic writing. This includes the selection of a writing style manual that will 
standardize the format of all content within the document including for example but 
not limited to: 

• Music terminology: titles of works, major and minor, pitch names, dynamics; 
• Narrative text: dates, ellipses, quotation marks, superscript note numbers,          

capitalization, foreign language schemes, abbreviations; 
• Citations: articles, books, short titles 
• Footnotes 
• Bibliography: single author, multiple authors, editors, books, periodicals, 

chapters within books, articles within periodicals. 
 
 Some of the most commonly used reference style manuals for music are: 

 
A. The Chicago Manual of Style: The Essentia Guide for Writers, Editors and Publishers. 

17th ed. University of Chicago Press Editorial Staff, 2020 
 

B. Joseph Gibaldi. (Modern Language Association of America) MLA Handbook for 
Writers of Research Papers, 2009. 
 

C. D. Kern Holomon. Writing About Music: A Style Sheet from The Editors of 19th-
Century Music. Berkeley: University of California Press, 1988. 
 

D. Kate Turabian. A Manual for Writers of Research, Papers, Theses, and Dissertations, 9th 
ed. University of Chicago Press, 2018.  

 
Our MMCC faculty has selected The Chicago Manual as the style manual to follow for  
research and writing. It is believed that this format will best prepare are students to 
continue with doctoral-level study. The other references are also noted for their 
individual contributions to the field of reference notation and style, especially in music.   
 
Footnotes 

Footnotes are essential to a formal research document because little of the document is 
not the work of another person, and that other person requires credit for their work. 
Any statement taken from an outside source, a book or an article, or a digital source 
must be cited. The format for the source is taken from the specific style manual selected 
for the Graduate Project. Each type of source has its own format so the style manual is 
especially important when the type of source changes. Match the type of source to the 
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example in the style manual and duplicate the form. Do not be concerned that you are 
doing too many footnotes; be more concerned that you are not footnoting a source that 
deserves citation.  

 
FORMAT OF THE PROJECT REPORT 

The Project Report should include at least, but not be limited to, the following elements 
or chapters: 
 

1. Title Page 
 

2. A “simple” acknowledgment page. Acknowledgements should be limited to 
appreciation of faculty and immediate family.  

 
3. Index Page 

 
4. Survey of Existing Literature 

The survey is an overview of books and periodicals that cover the topic of the Project 
Report, despite whether they were used directly in the writing, or not. It is generally a 
prioritized list with the more important titles having some annotation, describing their 
importance to the topic. This provides a scaffold to the importance of the topic, especially 
to readers who may wish to pursue the topic for themselves. Also, the survey helps to set 
a boundary on the scope of the topic, defining any limitations that may have been set for 
the purpose of this particular project.  

 
5. Forensic Analysis of the Topic (Historical) 

This chapter presents the scholarship that is important for a conductor to contextualize 
the topic. Based on the research, what is the essential historical and sociological 
information needed to prepare the recital?  
 

6. Forensic Analysis of the Topic (Theoretical) 
This chapter is a conductor’s analysis of the recital repertoire. Rather than a series of 
“Balls and strikes,” it is a summary of what a conductor needs to know about the 
theoretical makeup of each piece of repertoire in order to build an audiation. What makes 
each piece sound unique? And what about that audiation seems to be a direct link to the 
eventual gestures? 
 

7. Reflection on Recital Experience 
Each recital is unique and based upon the topic selected. Was the hypothesis correct?  
Was the question answered? Did the recital support this process? What met your 
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expectations? What did not meet your expectations. What suggestions do you have for 
future colleague who face the recital process?  Questions need to be asked and answered.  
 

8. Working Bibliography 
The bibliography should be limited to only materials which were used in the Project 
Report, and which were footnoted at some point. 
 

9. Appendix 
You may place any materials that were used in creating the Project Report, such as 
letters to recruit singers, additional correspondence, recital program, or program notes. 

 

IMPORTANT DEADLINES 

The deadline to submit your final copy of project report to committee chair is one 
month prior to the deadline to upload project report to the university (See following 
section). This will allow ample time for the committee chair to do a final review of the 
Project Report and then for the document to circulate to the other two members of the 
committee for their comments and edits.   

 
UPLOAD PROJECT REPORT 

According to the Graduate Studies website, “A preliminary review is required prior to 
final submission via the ProQuest ETD Administrator. Candidates should be aware of 
all deadlines when scheduling a meeting with their assigned reviewer.” 

Further, “Candidates will submit a complete draft of the Project Report as PDF to the 
ProQuest ETD Administrator website for official review by Cal State LA staff. 
Suggested edits from the preliminary staff will be incorporated into this draft. The 
Candidate is permitted to make additional edits to the Project Report at this point up 
until they submit GS-13 form to the Graduate Studies; a final draft must be uploaded by 
the GS-13 submission deadline.” 

“Many Candidates will submit a completed, committee-approved Project Report by this 
deadline. Candidates who still await committee feedback or whose defense will take 
place after the upload deadline are advised to notify all members of their committee 
that the final draft must by uploaded by the GS-13 deadline; no committee-request edits 
will be accepted after that day.” 

“Candidates are advised to create an account on ProQuest well in advance of the final 
deadline. Unfinished work may be saved until the Candidate is ready for the final 
submission. Allow approximately 1 hour to complete the upload the submission 
process.” 
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The Deadline to upload complete draft of the Project Report for official review are 
strict. If one expects to graduate in: 
 

• Fall semester, the deadline is December 4 (noon) 
• Spring semester, the deadline is April 29 (5:00 pm) 
• Summer session, the deadline is July 30 (5:00 pm) 

 
These dates are flexible based upon a specific calendar year. However, they provide a 
guide for how much lead time is expected in order to apply on time. Check the 
Graduate Studies website for specific deadlines.  
 
PREPARING THE RECITAL 

The recital is one of the high capstone activities of the MMCC program. The intention of 
the recital is for the conductor to bring together the skills that have been addressed and 
practiced throughout the coursework and intervening years of the master program. It is 
a focused demonstration of intentional choral planning and execution, and generally 
proves to be one of the highest points of personal musical/academic excitement and 
achievement. Much work goes into the preparation and delivery for this recital. And 
truth is not more evident than here, that presented by the famed positive psychologist, 
Mihaly Csikszentmihalyi, when he lays out his definition of “flow experience,” as the 
ideal balance between having a significant challenge and having the formidable skills to 
meet that challenge. This is the goal of a successful graduate choral recital.  
 
Recitals are welcome to be presented in home territory, and generally with familiar 
ensembles. It is not expected that conductors will purchase unfamiliar singers or try to 
work outside of one’s element. The goal is to elevate the level at which one now works, 
after several years of study. And this can be exhibited effectively within a comparative 
environment – one’s school choirs, church choir, or community choir where one has 
worked for some time. This is a comfortable environment, working with a supportive 
cast. There is enough stress to produce such a recital without also having to be in an 
unfamiliar interpersonal situation.  However, if a conductor chooses to undertake such 
a contrasting recital that can have its own excitement as well.  
 
Various details of the preparation are handled generally between the conductor and the 
project committee chair. The date of the recital is publicly known and the graduate 
committee is invited to attend. If a member is not able to attend then the recital DVD is 
provided to the committee member for review following the event.  The printed 
program and program notes are prepared in time to be approved by the committee 
chair.    
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Recital Program 

The recital program may be a general format of choice with the exception of the cover 
page and specific content. The cover should be the specific format as given at the 
conclusion of this booklet (Appendix A). The program should be simple and 
dignified, and represent the master program of the university, even if presented in 
the context of another organization.  
 
The standard listing of a work in a concert program gives a normal title with key and 
index identifier, the composer’s full name, and the composer’s dates. Movements 
follow, with foreign words italicized.  Soloists are interpolated into the appropriate 
movements. The program may be organized into subject groupings for the sake of 
storyline or content.  
 
There are no acknowledgements permitted in the recital programs.  
 
The recital program should list the performers who are part of the recital. This is 
important history both for the specific event as well as for the department in years to 
come. Include singers, instrumentalists, accompanists, as well as any narrators or other 
active contributors. The program format and content must be approved by the 
committee chair at least two weeks in advance of the recital.   

 
Program Notes 

Program Notes play an important part in the participation of the audience. The 
graduate topic of the project is illuminated through the repertoire of each graduate 
recital and the program notes are the link between the preparation of the topic and the 
audience experience. The “notes,” although derived from detailed work of preparation 
for the Graduate Project, are meant during the recital to be very accessible to the 
audience, easy to read and to understand. Each piece on the program should be given 
its context to the intention of the concert, and each reader should be able to understand 
why the piece of music was selected to be performed. The notes are not intended to be 
“scholarly,” but rather easy to grasp, not long, and to the point. These “notes” are 
inserted into the printed program.  The program notes must be approved by the 
committee chair at least two weeks in advance of the recital.   

 
Recording the Recital  

The recital must be recorded. The ideal recording is in a digital format with a split 
screen (two cameras). One camera is facing the choir and one camera is an inset focused 
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on the conductor. These two views provide both a video of the gestural message and 
the aural result. If using one camera is the only choice then please record the conductor 
and the gesture, with a clear recording of the audio. A link to the digital video file must 
be submitted to the Program Director, who will upload the file to the official university 
repository of department recitals. A single PDF copy of the program and notes must be 
submitted as well.  
 
ORAL COMPREHENSIVE EXAM  

Candidates for the degree must enroll in and pass an oral comprehensive exam (MUS 
5960) in the areas of choral literature, analysis, and pedagogy. Beginning with the 
Summer of 2020, all comprehensive examinations will now be presented in the format 
of a single oral examination, occurring as early as the end of the student's final Summer 
semester in residence, and at a time arranged by the faculty.  
 

• Though not required, a student may elect to take the oral comprehensive exam 
as early as the last semester in which they are completing coursework. 
 
• By the end of the first week of the term in which a student is enrolled to take 
the comprehensive exams, the student shall request study questions from the 
Director of the MMCC Program.  
 
• 10 sample questions will be provided to the student, from which faculty will 
engage the student in detailed discussion of some or all of those questions during 
a 45-minute oral comprehensive exam.  
 
• 45-minute oral comprehensive exams will be scheduled at a time convenient to 
the student and faculty, and may be taken in the Fall, Spring, and Summer terms.  
 
• The oral comprehensive exam may be held face-to-face or online, as is 
convenient for the participants.  
• At least 3 members of the faculty shall be present to lead the discussion and 
evaluate the oral comprehensive exam of each student. A majority of faculty 
votes will determine the grade outcome (Credit / No Credit). In the event of a tie 
among an even number of faculty, the student shall receive credit.  
 
• By university policy, a student may attempt the oral comprehensive exam no 
more than 3 times, after which time they will be automatically discontinued from 
the MMCC program.  
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8) In the semester when the Project Report is uploaded, you must enroll and pay for 

1-unit of Mus 9000 through PaGE (0 units);  
 

Continuous Enrollment 

Since the “Three-Summer” program is a summer-only program each student is required 
to be enrolled in at least one unit each summer. This includes all summers following the 
first summer of enrollment. Therefore, after completing the three summers of course 
work, if the degree has not been completed, and the student does not have a regular 
course to complete, the student must enroll and pay for in 1 unit of Mus 9000 through 
PaGE. This is a 0-unit course. Also, if a student decides to complete the Project Report in 
a different semester term than the summer, then the same rule applies and the student 
must enroll in the Mus 9000 course and pay for 1 unit (0-unit course) in that semester. 
This ensures “continuous enrollment” from the first semester of enrollment through the 
final semester of completion. If this sounds harsh, imagine a regular-session degree 
when the enrollment is for fall and spring. Then the continuous enrollment is for both 
semesters. Summer-only is actually a break.  
 
Application for Graduation 

Each student must apply for graduation several months in advance of an intended 
graduation date. Deadlines are firm and if missed then a late fee may be applied, or 
waiting until the following semester may be the only option. If one expects to graduate 
in: 

• Fall semester, the deadline for application is June 15 
• Spring semester, the deadline for application is November 15 
• Summer session, the deadline for application is February 15  

 
These specific dates are probably flexible based upon a specific calendar year. However, 
they provide a general guide for the lead time needed to apply. Check the Graduate 
Studies website for specific deadlines.  
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Appendix A – Recital Program Cover Page  
 

 
 

Department of Music 
 

 
Presents 

 
 
 

William Lee Belan 
 
 
 
 

In a recital for the partial fulfillment 
of the degree of Master of Music 

in Choral Conducting 
 
 
 

 
 
 

 
Saturday, June 3, 2021 

Cathedral of Our Lady of the Angels 
Los Angeles, California 

8:30 pm 


